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TANTRIC HIEROGLYPHICS 

Historical Review 

The Original Home of the Tantras 

The Proto-lndic religion of India as revealed by archaeological discoveries in the Indus 
Valley has been shown to have been of the Atharvan phase of the Vedic Religion. The 
Atharva Veda being an integral part of vedic culture forms the basis of all the tantras, 
especially of those connected with the worship of the Mother Goddess. The Sammohana 
tantra asserts that without the worship of Kali or Tara there can be no practical application 
of Atharvan charms and spells. 

"Vina Kalim vina Tararm na' tharvana vidhih kvacit" 



The same Mother Goddess was known as Kalika in Kerala, Tripura in Kashmir, and Tara 
in Gauda. She is Kalottara in Kaulottara yana. 



The foreign elements in the tantras of the heterodox sects indicate a very late date for 
some of them. The Kubjika tantra of Kulalikamnaya, the Maha Cinakrama Tara Sadhana, 
the cult of Nila Tara Sarasvati or Ugra Tara, the Lamacara, etc. Show Tibetan and Chinese 
influences. Most of these beiong to Urdhvamnaya. 

A ♦ 

Dr. Bagchi derives the names of the yoginis from the name of certain sects iike the Lha-ka 
of Wesrern Tibet (Lakini), the Dags of Dagistan (Dakini), the Sakas (Sakini), and the 
Rankini worshippers of Santal Parganas (Rakini). He holds that the orthodox tantrik school 
of eighteen agamas prevailed it Madhyas desa and in the outer regions the Vamamarga 
was current. 

The three schools of tantra marga are Kadi, Hadi and Kahadi. Kahadi or Sakti sangama 
belongs to Urdhvamnaya, of which parampara the Kularnava is the foremost authority. The 
printed text of the Kularnava is evidently only a fragment and reveals no foreign influence. 
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Tantra Raja Tantra of the Kadi or Samaya school locates in the Sri Cakra Yantra, the 
Sarvasiddiprada Cakra (the central triangle pointing down) and the Sarvanandamaya 
Cakra (the Bindu). The downward angle of the triangle is Kamarupa pitha of Kamesvari. 
The left angle is of Purnagiri Pitha of Bhagamalini, and the right angle is of Jalandhara 
pitha of Vajresvari. The Bindu is Uddiyana of Odayana pitha. In the physical world the 
triangle covers the region from Purnagiri (Badri) and Uddiyana (Swat Valley) to the 
Jallundhar District of the Punjab in the south and Kamarupa (Assam) in the east. Thus 
Aryavarta, with Ganga, Yamuna and Sarasvati (corresponding to Ida, Pingala and Susuma 
nadis) along with Madhyadesa up Lauhitya (Brahma-putra - lohita being the colour of 
Lalita) is the sacred land of tantras. This sacred territory was also the region of the Vedic 
seers and of the Proto-lndic civilization. The tantras as well as the Taittiriya Brahmana, etc. 
assert that the East is the region of the Rgveda, the west of the Atharva Veda, the south of 



the Yajur Veda and the north of Sama Veda. 



&i 



{<> 



The four doors to the Sri Cakra represents the four amnayas-Rg being purva, the Yajus the 
daksina, the Atharva the pascima and Sama the uttara. The Urdhvamnaya, according o Sri 
Vidyarnava Tantra, claims to combine the Kadi with the Hadi (Madhumati with the Malini) 
vidyas. The Kularnava tantra of this amnaya, says that the Urdhvamnaya is Puma 
brahmatmaka. It is superior to all the others, for, it sprang from Siva's highest face. Even 
as Visnu among the gods, Kasi among the tirthas, and Kanchi among the puras, the 
Kularnava is the best among the tantras. 

The other four amnayas represent : 

Purva: Sristhi rupa, Mantra yoga, Twenty-four 
anketas 



^ 



Di 



Daksina: Stithi rupa, Bhakti yoga, Twenty-five sanketas 

Pascima: Samhara rupa, Karma yoga, Thirty-two 
(twenty two) sanketas 

Uttara: Anugraha rupa, Jnana yoga, Thirty-six (twenty- 
six) sanketas 

Sri. Prasada para mantra of Ardha Narisvara is the 
supreme mantra of this tantra in both its japa and ajapa 
forms. 
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The original region of the inula tan tras has been thus indi- 
cated, and the tantrik cults expand in all directions, absorbing 
and assimilating the local cults, but never losing their Indian 
characterisation. The mantra matraka is said to have migrated 
beyond the rivers, countries, islands and continents and shines 
everywhere. As regards the extent of diffusion, the tantrik words 
relying on the Vedas, assert that there are three Krdntas of Asva, 
Raiha and Visnu. Visnu Krantha extends from the Vindhyas to 
Ghattala (Chittagong), the Asva Krantha. from the Vindhyas to 
Maha Glna, including Tibet and Nepal and the Hatha Krantha 
from the Vindhyas to Greater India (Kambuja, Java, etc.) 

The Mahasiddhi Tantra says that each Krantha has sixty-four 
tan tras thus : 

VISNU KRANTHA 

Siddhesvara, Kali, Kularnava, Jfifmarvana, Nlla, Petthakari, 
Devyagama, Uttara, Srikrama, Siddhiyamala, Matsysukta, 
Siddhisara, Siddhisarasvata, Varahi, Yogini, Ganesavimarsini, 
Nitya, Sivagama, Camunda, Mundamala, Hamsamaheswara, 
Niruttara, Kulaprakasika, Devikalpa, Gandbarva, Kriyasara, 
Nibandha, Svatantra, Sammoliana, Tantraraja, Lalitha, Radha, 
Malini, Rudrayamala Brhachrikrama, Gavaksa, Sukumudini, 
Visuddhesvara, Malinfvijaya, Samayakara, Bhairavi, Yoginihr- 
daya, Bhairava, Sanatkumara, Yoni, Tantrantara, Navaratnesvara, 
Kulacudamani, Ravacudamani, Devaprakasa, Kamakhya, Kama- 
dhenu, Kumari, Bhutadamara, Yamala (?), Brahrnayamala, 
Visvasara, Mahakala, Kuloddisa, Kulamrta, Kubjika, 

Yantracintamani, Kalivilasa, and Maya. 

RATHA KRANTHA 

Cimmaya, Matsyasukta, Mahisamardhini, Matrkodaya, Ham- 
samahesvara (?), Meru, Mahanila, Mahanirvana, Bhutadamara, 
Devdamara, Vijayacintamani, Ekajata, Vasudevarahasya, Brhad- 
gautama, Varnoddhrti, Cchayanlla, Brhadyoni, Brahmajnana, 
Canada, Varnavilasa, Balavilasa, Purascarana Candrika, Purasca- 
rana Rasollasa, Pancadasi, Pichila, Prapancasara, ParamesVara, 
Navaratnesvara, Naradiya, Nagarjuna, Yogasara, Daksinamtirti, 
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Yogasarvodaya, Yaksini, Svarodaya, Jfianabhairava, Akasabhai- 
rava, Rajarajesvari, Revati, Sarasa, Indrajala, Krkalasadipika, 
Kankalamalini, Kalottma, Yaksadamara, Sarasvati, Sarada* 
Saktisaiigama, Sarvasva, Sammohini, Acarasara, Cinacara, 
Sadamnaya, Karalabhairava, Sodhamahalaksmi, Kaivalya^ 
Kulasadbhava, Siddhitaddhari, Krtisara, Kafabhairva, Uddamar- 
esvara, Mahakala, and Bhutabhairava. 



^> 



ASVA KRANTA 
Bhutasuddhi, Guptadlksa, Brhatsara, Tattvasara, Varnasara, 
Kriyasara, Gupta, Guptasara, Brhat Todala, Brhannirvana, Brhat- 
kankalini, Siddha, Kala, Siva, Saratsara, Gauri, Yoga, Dharmaka^ 
Tattvacintamani, Bindu, Mahayogini, Brhadyogini, Sivarcana^ 
Samvara, Sulini, Mahamalini, Moksa, Brhanmalini, Mahamoksa, 
Gopi, Bhutalipi, Kamini, Mohini ?, Samlrana, Kamakesvara, 
Mahavira, Cudamani, Gurvarcana, Gopya, Tiksna, Mangala, 
Kamaratna, Gopalilamrita, Brahmanda, Gina ?, Mahaniruttai a, 
Bhutesvara, Gayatri, Visuddhesvara, Yogarnava, Bherunda, 
Mantracintamani, Yantracudamani, Vidyullata, Bhuvanesvari 
Lllavati, Brhaccina, Kuranja, Jaya Radha Madhava, Ujjasaka, 
DhGmavati, and Siva. 

It will be noticed that more than one tantra has been in- 
cluded in more than one list and in each krdntka there are works 
of all amnayas, probably because of simultaneous prevalence in the 
border regions. 

Sri Sariikara in his Saundaryalahari, (V.31) mentions Svatantra 
tantra as superior to all the sixty-four tantras. Laksmidhara in 
his commentary quotes Catussati regarding some of them. The 
sixty-four tantras are not for the traivarnikas who should follow 
only the Candra kala vidya. Of the sixty-four tantras, Mahamaya 
sarhbara deals with the creation of illusions, the Toginijalasambara 
with the control of yoginis practised in sismasana (burial ground), 
the Tattva sambara with the control of the elements, the Bhair- 
vdstaka with the eight Bhairavas, viz. Siddha, Vatuka, Kankala, 
Kala, Kalagfii, Yogini, Mahabhairava and Sakti Bhairava prac- 
tised by the Kapalikas to obtain the eight nidkis, etc. Bahuru~ 
pastaka, deals with the eight Matrkas, viz. Brahmi, Mahesvari, 
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Kaumari, Vaisnavij Varahi, Mahendri, Camunda and Sivaduti 

in non-Vedic forms. Yamaldstaka is concerned with Kdmasid- 

dhamha, Candrajnana deals with the sixteen nityas, according to 

Kapalika rites. Mdlini is for crossing the oceans. Mahdsammo- 

hana puts people to sleep, involving such practices as cutting the 

tongue of young children. Vasujusta and Mahadeva enjoin 

Vamacara. .Valuta unci Vatulottara (also Kdmika) prescribe actions 

from dkarsana to pratistha. Hrdbheda, Tanirabedha and Guha tantras 

are for opposing the enemy's sorcery. Kalavada for paraddrdga- 

mana, Kalasdra for obtaining supremacy, the Kundika mdta for 

ghutika-siddhi . Matotara gives rasasidddi. The Vina for sexual 

enjoyment, the Trotala for ghutika anjana and padukasiddhi, etc. 

Tratalottara makes the six thousand four hundred yoginis 

visible. The Pancdmria conquers death. Rupabhedha for marana, . 

the Bhuldddamara, Kulasdra, Kuloddisa, and Kulacuddmani belong to 

a sect of Kapalikas. Sarvajnanoltara, Mahdkali mala, Arunesa, Modi- 

nisa and Vaikunthesvara are the texts of the Digamhara Kapalikas. 

The Purva, Pascima, Daksina, Uttara, Niruttara i Vimala and Vima- 

loltara are the texts of the Ksapanakas — a sect of the Digam- 

baras. 

Laksmidhara asserts that the Kaulas worship the ddhdra- 
cakra, the Ksapanakas the yosit-irikona, the Kapalikas and Digam- 
baras have both kinds, the Itihasa (Vitavasas ?) worship according 
to Bhairava mala, and the Vdmakds worship the Kevala cakra 
according to the Vamakesvara tantra. In Kaulamaia the Uttara 
kaulas worship the pratyksa yoni, whereas the pur v a kaulas have a 
diagram written on bhurjapatara, etc. The worshippers identify 
themselves with Ananda Bhairava and Ananda BhairavL 

The Kulacuddmani tantras which according to Laksmidhara, 
is meant for a sect of Kapalikas along with Kuloddisa, has in the 
printed text no reference to Kapalikas. It mentions the sixty-four 
tantras varying from the list as given by Laksmidhara on the 
basis of Caiussati and Vamakesvara. Kulacuddmani emphasises 
specifically the worship of Mahisamardhini and Daksina Kali- 
according to Kaulamdrga. 

According to the Tantrardja Tantra, the works of Kadi Mata 
are nine, viz, Sundarihrdaya, Nitya Sodasikarnava, Candrajnana, 
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Matrka, Sammohana, Vamakesvara, Bahurupastaka, Prastaracin- 
tamani, and Meru tantras (commentary of Sudhagabandha 
Natha). Bhaskara Raya in his commentary on Laliihasahasra- 
nama says that Mahamantra implies Svatanira tantra of the Kadi 
Mala. In his Setubandha commentary on JVitya Sodasikarnva he 
says that Sundarl hrdaya or Togini hrdaya is a part of JVitya 
Qodasikarnava and all these are included in the Vamakesvara. Bahu- 
rupdstaka is not one work but eight dealing with the Asia Malthas. 
Bhaskara Raya takes Svaiantra tantra alluded to by Samkara as 
Vamakesvara^ whereas Gaurikantha thinks it is Jndndrnava. Avalon 
points out that the Sammohana tantra is not the Vaisnava tantra 
published by R. M. Chatterji. P. G. Bagchi refers to a copy of 
the Sammohana tantra in Nepal which gives the story of Nila Tara 
or Maha Nila Sarasvati worshipped by Aksobhya in China. It 
locates the countries of the Kadi and Hddi systems thus : 

Kadi : Ahga, Vahga, Kaiinga, Kerala, Kasmlra, Kamarupa, 
Maharastra, Saurastra, Dravida, Tailinga, Malayadri, Karnata, 
Avanti, Vaidarbha, Abhira, Malava, Caulas, Cola, Kamboja, 
Videha, Bahlika, Kirata, Airaka, Bhota, China, Mahacina, 
Nepala, Silahatta, Gauda, Kosala, Magadha, Snotkala, Kuntala, 
Hfina, Konkana, Kekaya, Surasena, Kaurava, Simhala, Pulinda, 
Kaccha, Madra, Sauvi'ra, Lata, Barbara, Matsya and Sindhu. 

Hddi : Includes several countries mentioned in the Kadi and 
also Saurastra, Venka, Vido, Vyenda, Malatas, Panata> Gandhara, 
Sevara, Banata, Tehkana, Maida, Parasvakika, Dyorjala, Yavana, 
Jala, Jalandhara and Salva. 

If this list is reliable, Kadi alone prevailed in Kamarupa, 
Dravida, Kaikata, Airaka, Bhota, Cina, Mahacina, Silahatta, 
Snotkala and Kaccha, 

Outside India proper the Kadi existed in Airaka (Iraq or 
Arachesis), Cina and Mahacina (Central and Northern Cina), 
Bahlika (Bactria), and the Hddi in Maida (Media), Parsvakika 
(Fars) and Yavana (Ionia or Greece) . In South India Kadi existed 
in Dravida and Silahara (?), and both the systems in Malaya* 
Kuntala and Kotikana. The Hddi in Karnataka existed in Panata 
and Banata (Pannata and Punnata?), and Malata (Maladu ?). • 

From QJMS, Vol. LI No. 1, April 1960 © www.srikanta-sastri.org Page 6 



J 



DrS.Srikanta Sastri 



© www.srikanta-sastri.org 



TANTRIC HIEROGLYPHICS 



The geographical limits may also be inferred from the 
Toginipithas of the fifty aksaras in Pithanydsa. According to 
Vidydrnava tantra, the places are : 



(3^) A — Kamarupa 


p) Ta--R5jagrha (Rajageha) 


(3TT) A — Varanasi 


(Grharaja) 


(\) I— Nepala 


(T) Tha — Mahapatha 


(<) I — Pundravardhana 


(^) Da — Kolhapura 


(^) U — Purnasthira 


('<*) Dha— Melhapura (Phala- 


(^) tJ— Kanyakubja 


pura) 


(3$) Ru — Piirnagiri 


(*T) Na — Orhkara (Kaulesvara) 


(^) Ru— Arbuda 


(?) Ta — Jayantika 


(^£) Lr — Amratakesvara 


(5) Tha — Ujjayini 


(3[) Lr — Ekamra 


(^) Da — Vicitraka (Gaitra) 


(^) E— Trisrota 


(^) Dha— Ksirapura 


(it) Ai — Kamakoti 


ft) Na — Hastinapura 


(3f[) O — Kailasa 


CT) Pa— Uddisa 


(3fh Au— Bhrgunagara 


(W) Pha — Prayaga 


(aj) Am — Kedara 


(*) Ba — Visvapura (Sasthisa) 


(3T:) Ah — Candrapura 


\W) Bha — Mayapura 


(^') Ka — Sripltha (Sripura) 


(*T) Ma- Jalesvara 


(^T) Kha — Ekavira (Orhkara ?) 


(T) Ya— Malayagiri 


pf) Ga— ; Jalahdhara 


(*) Ra— Srlgiri 


(3) Gha— -Malava 


(J*) La — Merugiri (Mam) 


p*) Na — Kulantaka 


(1) Va — Girivara 


(f) Ca — Devikota 


( 5 J) Sa — Mahendragiri 


(55) Cha — -Gokarna 


(9T) Sa — Vamanapura 


(^T) Ja — Marutesvara 


(^) Sa — Hiranyapura 


(^) J^ 13 - — Attahasa 


(^) Ha — Mahalaksmipura 


* (sf) ISa — Viraja 


{W) Ksa — Udyana, Chaya, 


Chatrapitha. 



>> 



Bhaskara Raya says that though fifty pithas are mentioned, 
fifty-one should be taken from Kamarupa to Chayachantra on 
the basis of the Yoginihrdaya, The Brahmanda Pur ana takes fifty- 
one whereas the Sundarimahodaya has fifty only, which is wrong 
according to Bhaskara Raya. 
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For Astastaka Nydsa in Kamya karmas, §ri 
mentions the following eight ksetras with their 
dims. 



Vidydrnava tanira 
purds, pithas and 



Ksetra 


Pura 


Pitha 


Devi 


Prayaga 


Vesani (Vamsini) 


Kamarupa 


Mangala 


Varanasi 


Saundini 


Malayagiri 


Garcika 


Kaulapura 


Kaivartini 


Purnagiri 


Yogisa 


Attahasa 


Kaulini 


Kulantaka 


Harasiddha 


Jayantika 


Candaki 


Gauhara 


Bhadra 


Caritra 


Rajani 


Jalandhara 


Kilakila 


Ekamra 


Siipini 


Udyana 


Kalaratri 


Devikota 


Satina 


Devikota 


Vibhisakamba 


Regarding the worship of ] 


Durga the pithas are : 


East 


Udyana Pith a 


Munde^vara natha Mundamba 


South-East 


Matrka Pitha 


Matrcakresvara 


t Matrk*ajnba 


South 


Jalahdhara Pitha 


Jalamukha ? 


Jalamukhamba 


South- West 


Kolapura Pitha 


Kolapure^vara 


Kolarnba 


West 


Purnagiri Pitha 


Purnesvara 


Purnamba 


North-West 


Gauhara Pitha 


Cauharanatha 


Gauharamba 


North 


Kolagiri Pitha 


Kolanatha 


K olamba 


North-East 


KamarQpa Pitha 


Kamarupanath 


a Kamamba 



b 



Some of these places cannot be exactly located but the 
general directions are fairly correct giving us a glimpse of the 
original home of the tantras in Northern India, particularly in 
the Punjab and the Himalayan regions — the sacred land of the 
Vedas also. A Dravidian origin of the original tantras appears 
to be untenable, the claims of the tantras to be of Vedic 
origin deserves a proper and careful study, 

Tbe Vedic Basis of the Tantras 

The geographical data from the tantras thus demonstrate 

that Aryavarta is the primeval home of both the tantras and 

the Vedas from remote times and that the diffusion of these 

vidyas in the succeeding ages resulted in mutual influences giving 

rise to new tantras. The orthodox tradition is unanimous in 
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tracing and demonstrating a Vedic basis for the Saiva, Vaisnava, 
Sakta, Saura, Ganapatya and Kauraara tantras. The criticisms 
levelled against some of those sects in the Vedanta Sutras of 
Badarayana and by Sri Samkara and other dcdryas is from the 
viewpoint of some logical inconsistencies. Sri Samkara himself 
reformed the Sanmathas and the panca.ya.tana modes of worship, 
eschewing the non-vedic elements which had crept in. Sri 
Samkara' s reformation of the Vedic religion meant also the 
renovation of the tantrik forms of worship in conformity with it. 

Several misconceptions regarding the tantras prevalent 
among scholars have prevented a dispassionate study from 
different points of view. Mother-Goddess cults are universal, but 
it is wrong to assume either in origin or in fundamental concep- 
tions there were no differences. In India the worship of Sakti has 
certain distinguishing features not found in the Mother-Goddess 
cults of other ancient civilisations. Firstly, the Indian tantrik 
worship claims a Vedic origin. Secondly, tantrik sadhana is 
based on yoga — Karma, Jnana, Bhakti and Hat a. That the yoga 
discipline is of Vedic origin can now be taken as proved beyond 
doubt. Next, the tantras are intimately connected with the 
malrka alphabets whereas in other countries the cult of the 
Mother-Goddess has no relation in the pictographic and 
hieroglyphic scripts. Fourthly, all the Samaya and Kaula tantras 
have only the metaphysical ideal — Advaita or absolute union 
and the transcendence of duality. Fifthly, the Maya doctrine 
(whether we interpret Maya as Avar ana and Viksepa sakiis or 
as the peculiar power of a personal deity) is the basis of all the 
tantras and Vedas. Sixthly, the theory of sound vibration, the 
effect of colours on the control of the breath (pranaydma), the 
role of the sex-power, etc. are demonstrably of earlier origin in 
India unlike the other foreign cults of Mother-Goddess. 
Seventhly, the importance of maun a dhyd.na (silent meditation). 
individual worship, as distinguished from congregational 
worship, and the attachment to a chosen deity, have been the 
characteristics of India even from the earliest times, whereas in 
Egypt it was later and as Gumont has shown, the Egyptian Isis 
and Osiris cults inspired Europe through Greece and Rome. 
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Eighthly, image worship (pratikopdsana) even from the Vedic 
times implies the existence of the tanira y mantra and j antra. 
The ideal behind this is abhedu-cintana (the contemplation of the 
non-duality of the worshipper and the worshipped). Ninthly, 
the initiation ceremony ( dlksa ) in the Vedic and tantrik upasanas 
differ radically from the initiation ceremonies of the foreign cults 
in both technique and ideology. The Mahdsandhya is a highly 
complicated and esoteric process involving nyasas of six kinds — 
Prapanca, Bhuvana> Murti, Mantra, Daivata, and Matrka. 
Tenthly, whereas in the foreign cults of the Mother-Goddess we 
have the worship of the local deities representing a few aspects of 
nature, there was no attempt at systematic exposition on 
universal basis. The hierophants did not discard the narrow 
local attributes even after the adherents had come under the 
influence of the Phrygian, Syrian, Mithraic and Egyptian cults. 
In India on the other hand the local is universalised so thoro- 
ughly that it is almost impossible to unravel the different elements. 
Eleventhly, the foreign Mother-Goddess cults were intimately 
connected with the doctrine of the body resurrection and the 
protection of the dead with no clear conception of the soul. In 
India the tantras are emphatically on the side of life and happi- 
ness here and hereafter. This is clearly shown in antyesti of a 
Sakta. Lastly the Indian tantrik cults implicitly accept the 
theory of samsdra and punarjanma with its logical corollaries — 
the varndsrama dharma and the divine nature of womanhood. The 
myths behind the tantras are symbolically of a different character 
altogether from those of all foreign religions, ancient and 
modern, which treated women as decidedly inferior to men until 
recent time. 

Saivism 
The Vedic origin of the various forms of Saiva myths can be 
easily demonstrated from the two aspects of Agni — Siva and 
Ghora and of Vayu. The word Siva is applied to the auspicious 
form of Agni as distinguished from the fierce aspect — 
— Ghora tanu of Rudra. The Atharva Veda (2.34) deals with 
Pasupati and Pasus bound by pdsa. The fundamental notions of 
the Pa£upata Saivism are contained in the five Rks of this hymn 
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showing the close connection between the Vedic yajna and 
tantrik worship. Siva as Vayu drinking poison, surrounded by 
Valarasana munis is alluded to in the Rgveda /X.136.2). The 
Tripura story is implicit in the Rgveda and in the Yajur Veda it is 
further expounded from the point of ritual. The Pasupata Sutras 
with the Pancdrtha Bhdsya of Kaundinya show that even the 
systematic darsana is of great antiquity. The Pasupata vrata with 
its Krdnthana mantana, etc. is implicit in the Taittiriya Samhita, 
The Sutras have no reference to Kailasa but only to Rudra sdyujya. 
There is no reference to Karma, punarjanma i saguna-nirguna theories. 
Pranavopdsana is emphasised and as in the other stttra works there 
is no repetition of the last sutra to indicate the end of the chapter. 
In the commentary, Kaundinya mentions only Sathkhya yoga as 
in the Bhagavad Gila y Patallputra and Ujjaini. Kaundinya refers 
to patha-bhedas and one verse found in the Manudharma idstra. 
Some anonymous stories aye quoted and the commentary may be 
assigned to about the third century B.C. The sutras must be far 
older. 

Suta Samhita says that the first teacher is Daksinamurti who 
is mentioned in the Svetesvatara Upanisad as Rudra with his face 
turned to the South. 

Rudranyat te daksinam mukham iena mam pdhi nityam \TV .21) 

The §iva purdna {Vaidyesvara Samhita) says that in the seventh 

Vardha Kalpa and Vaivasvala Manvantara and at the end of every 

Dudparayuga^ Siva appeared to help the current Vyasa to arrange 

the Vedas and to expound the Pasupata yoga through his disciples. 

Out of the twenty-eight Dvaparas the following are significant. 



51 



Dvd- 


Vyasa's 


Siva's 


para 


name 


form 


1. 


Satya 


Sutra-Sveta 
Lohita, 


2. 


Satya 


Sutara 


3. 


Bhargava 


Damana 


T", 


Angira 


Suhotra 



Disciples 



Form of 



Toga 



Svetasva, 

Svetas'ikha. Dhyana 

Hrsika, Ketumanta 
Dundubhi, Satarupa -do- 

Visoka, Visesa, 

Vipapa. Papanasana. Nivrtti 

Sumukha,Durmukha 
Dudarbha, Duranti- 
karmai -do- 
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Dva 
para 


Vyasa's 
name 


Siva's 

form 


Disciples Form of 

Toga 


5. 


Savita 


Kanaka 


Sanaka, Sanatana, 
Sanandana, Sanat- 



kumara. 



Nivrtti 



Mrtvu 



7. Satarkaru 



Lokaksi 



Sudhama, Viraci, 
Sanjaya, Vijaya. -do- 

Jaiglsavya Sarasvata, Meghavaha, 



8. 



9. 



Vasistha 



Sarasvata 



Yogisa, Suvaha 

Dadhivahana Kapila, Asuri, 

Panca&ikha, Salvala. 



Ijtsabha to 

bless 

Bhadrayu 

28. Dvaipayana Lakullsa 



Parafiara, Gargya, 
Bhargavaj Girisa, 

Kaus"ika, Gargya, 
Mitra, Karusya. 



-do- 

-do- 

at Kasi 

-do- 



-do- 



>> 



When Krsna was born with one-sixth amsa of Hari Siva also 
by parakdya pravesa entered the dead body of a Brahmana as Lakuli 
(holding a laguda) and with Visnu and Brahma entered a .guha in 
Meru. Then he resided in Kayavatara Siddha ksetra. Kaundinya 
Bhdsya, however, says that Siva'first appeared in Kayavat.arana 
and went on foot to Ujjaini to expound atyasrama dharma, seated 
in a pure place, on a vedi of bhasma. KauSika approached him 
having mentioned his caste, gotra, and freedom from worldly 
obligations clasped the guru's feet and requested him to teach 
the path of Dukhdnta. 

It is, therefore, clear that the Pasupata system gives the lie 
direct to the misconception that Saivism is of non-Vedic origin. 
The Pasupata sutras express clearly that the vrata is only for 
traivarnikas — especially for Brahmanas. 

iC Stri Sudram ndbhibhaset - . . . Tadyahibhdset, upaspraya^ 
prdndydman krtva 

Raudrim Gdyainm bahurupim ua japet" (Su. 12-17). 

Further the Pasupata sutras assert that it was Indra who 
observed the Pasupata vrata even in the midst of the Asuras and 
took away their merit. 
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" Indro va agre Asuresu Paiupatam dear at, 
Sa tesam istdpurtam adatta 

' Mdyayd sukrtaya samdvindata" (R. 10-12). 
" Anena vidhina Rudrasamipam gatva, na kascid Brdhmanah 
punardvartate (4. 19*20) 

K.aundinya explains : 

" Brdhmanas cayam Indrah irethan 

Asurah steya yuktdh pranapaharandd va asurah Prajdpatiputroh 
vijneyah 

Sa tesam istdpurtam adatta Kranthana, spandanddi 

prayogaih dhikkrtasya nidrdvisto vdyusamsprsto 
mantakari asamyakkari asamyagvaditi yo'yam 
dustaiabdei* bhiyogaica nispadyate, tasmin anrte 
Maya samajna. 
Akrosamano ndkroset manyureva titiksati 
sa teian duskrtam dattava sukrtam casya vindati. 

The Kalamukha inscriptions in Karnataka and elsewhere 
definitely acknowledge the importance of the varndirama order, 
the authorities of sruti and dgama samskdras. 

Mahddevo devah sakala Jagaddrddhya caranan trayi 
prokto dharma krama ghatita varndsrama vidhih 

(E.C.V. Sk.126) 

'Sri Ramanuja also admits that only certain elements in 
sdmkhya, yoga, pdncardtra and pdiupata are non-Vedic but the 
main tenets are Vedic. Therefore, neither yoga nor the reality of 
Piisupati can be rejected, (na yogaivariipam pdsupati svarupamca). 

Sdrhkhyan Togah Pdncardtram Vedah Paiupatam tathd 
Atamapramdnanyetani na hantavydni hetubhih 

(Sri Bhasya 2.2-42) 

■ An inscription at Jambukesvaram dated 1580 A.D. quotes 
the following authorities : 

Vratam Paiupatam iuddham dvddasabdddi laksitam 
Madbakte praddtavyam Maheivarapardyane 
Grhasthebhyo' visesena yatindm tydgi varjitam 
Aupanayanike vdhunau irotrlya brahmacdrinam 

(M.E.R. 1937, p. 91. No. 135) 
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Siva as a Brahmana among gods is an idea found in the 
BrahmanaSy Upanisads and the Dkarmasdstras, etc. Bhaskara Raya 
quotes the Chhandyogya Upanisad (3—14—1 ) and says that it is 
confirmed by Parasara, Aditya, Kumdra, Vaiistha and Linga 
purdnas. The Chhandyogya mantra brahmana identified Agni with 
Virupdksa. 



>> 



Tvam devesu Brdhmano'si aham manusyesu brdhmano vai 

brdhmanam upadhdvati upa tva dhdvdmi (2-4-6). 
Sambhu and Devi are the deities of Brahmanas. A Brahmana 
should especially take refuge in Rudra. Sivatattva viveka quotes 
Visnu Bhdgavaia " my womb, " etc. to prove that Siva is a 
Brahmana, 

Srikara Bhasya of Srlpati Pandita quotes numerous authori- 
ties to support the contention that Siva is a Brahmana, Visnu a 
Ksatriya, Brahma a Vaisya, etc. He further argues that even in 
purely Vedic rites like $rdddha, Rudra is addressed in the 
beginning and at the end (vdmadeudya namo, etc. in Brahmana 
visarjana). The word <c raja " applied to the forms of Visnu and 
the word " varma " used in the sankalpas for Visnu show that 
Visnu is the deity of the Ksatriyas. 

The Toni-linga is a representation of Vedic fire, Rudra being 
the fire as lord of the sacrifice. On the lower arani a depression 
is made and the upper arani representing the male is rubbed to 
produce Agni. Orva^i and Pururavas produce the Kumara. 
Metaphysically the yoni represents the firepit of knowledge (Cit). 
From the sacrificial firepit sprang the Sri Cakra of the Mother- 
Goddess. Into the sacrificial firepit of Daksa disappeared the 
Sati or Daksayani. The upper arani represents the Linga or 
Sthdnu or Skambha. Agni as abhdva is Siva himself according to 
the Rgveda : 

Tvam Ague prathamo angira rsir deudnam abhdvah §ivah sakhd I 
Tava vrate kavayo vidmanapase'jayanta maruto bkrajadrstayah u 

(Eg. 1-7.31.1) 
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The sacrificial altar had numerous forms. In the "Parsapuranamasa" the altar is 
constructed in the form of a woman with narrow waist, shoulders and broad hips. It is 
compared to a lady with four braids of hair. The corners are shaped like shoulders (amsa). 

"Purustad amhiyasi pascad prathiyasi madhye sannatara bhavatf. 

Thus it may be taken as established that Saivism is of Vedic and Aryan origin. 
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